loS	THE DESCENT OF BALLADS
On the other hand, the 'byliny' are strangely unlike the surviving
exemplar of old Russian epic poetry, the Slovo o Polku Igoreve.
The nucleus of this piece is an account of Igor of Novgorod's raid,
in conjunction with his brother, against the Polovcy. It was an
unsuccessful affair, but the poet favours Igor, who is represented
as the pattern of headlong daring. He is still alive (he died in 1102).
There are some fine descriptive passages, such as the one which
compares the flight of the nomads' arrows to a storm at dawn. The
nomads are pagans, but the Russians still believe in Stribog,
Bazd'bog, and Div, the wood-demon. The hyperboles are many,
and negative comparisons are used, but there is otherwise little
resemblance to the 'bylina' style. Intermixed with the main theme
are interpolations: one in praise of Syjatoslav of Kiev, who success-
fully defeated the Polovcy under Kobjak, can hardly be by the
partisan of the unsuccessful Igor. Vladimir is mentioned, but only
as a remote memory. On the other hand, the poet is skilled in the
genealogies of more recent sovereigns in the various petty states.
Not only is his work unconnected with any 'bylina', but it repre-
sents a technique and field of knowledge incompatible with their
style. One must admit, however, that the unknown poet claims to
be an innovator; lie refuses to write in the style of the eleventh-
century Bojan, and he even parodies his exordia. Bojan, therefore,
may have treated other subjects in another fashion; but he can
hardly have been so vague as to dates, times, and persons as the
extant 'byliny'.
Finally, to close this chapter on the literary antecedents of
European balladry, we should not forget the biblical and classical
ballads which are by definition literary. They gave rise to the
stories of Joseph and Potiphar's wife, Benjamin's cup, Samson,
Holofernes, episodes of the life of Christ, the Samaritan woman,
St. Stephen's martyrdom, the miracle of the roasted capon which
crew, Judas's remorse, and also the ballad progeny of Orpheus and
Eurydice, Leander and Hero, Heracles and Charon, Helen, Pyra-
mus, and Troilus. There is no need to insist on them, since once
the difficulty of recognition in some cases is overcome, the relations
between original and copy are not hard to define.

